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of composition, in which the words have a subtle connotation, blending sound and colour into harmonies that accord with the sense and spirit of a passage, convey the thought, and create the image. 11 is skill in wielding the long flowing line was remarkable, nor had any poet before him employed it so frequently ; its flexibility lent freedom and scope to his impersonations of character, and in other pieces he could give it the rolling melody of a chant or a chorus. On the instrumental power of blank verse we know that he set the highest value ; he had his own secret methods of scansion, and his long practice enabled him to extend the capabilities of this peculiarly English metre. But for an excellent critical analysis of Tennyson's blank verse, in comparison with the rhythm of other masters, I must refer my readers to Mr. J. B. Mayor's Chapters on ttng/is/t H/<in\ with especial reference to the final chapter, when* the* styles of Tennyson and Browning, as representative of modern English verse, are scientifically examined.
I make no apology for having included some criticisms of Tennyson's work in this review of his life, because not the least valuable feature of the H/emoir is that it has been so arranged as to form a running commentary upon and interpretation of his poems, as reflecting his mind and his manner of life. Throughout the second half of the last century Tennyson has been foremost among English men of letters, and it is his proud distinction to have maintained the apostolic succession of our national poets in a manner not, unworthy of those famous men who went immediately before him.